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horse, and coming to the shepherd, seized him by the belt he wore
round his waist; and, setting his foot upon his body, pulled it till
it broke, and carried it away with him. They rode off at the gallop;
and, the shepherd giving the alarm, the blood-hound was turned
loose, and the people in the neighbourhood alarmed. The ma-
rauders, however, escaped, notwithstanding a sharp pursuit. This
circumstance serves to show how very long the license of the Bor-
derers continued in some degree to manifest itself.'—scott.
CANTO VI.
In an interesting letter to Miss Seward (already referred to in our
Introduction, p. 18), Scott writes as follows about the Sixth
Canto:—'The Sixth Canto is altogether redundant; for the poem
should certainly have closed with the union of the lovers, when the
Interest, if any, was at an end. But what could I do? I had my
book and my page still on my hands, and must get rid of them at all
events. Manage them as I would, their catastrophe must have been
insufficient to occupy an entire canto; so I was fain to eke it out
with the songs of the minstrels.* (Lockharfs Lift, vol. ii. p. 29, ed.
1837.)
I have already argued (Introduction, p. 19) that the last canto
is no more redundant than the first; that it is a necessary part of
the scheme of the poem, essential to carrying it out with the propor-
tion assigned to the supernatural element at the beginning. But if
Scott himself said that it was redundant, surely he must have known
best? The answer to this is that we must not attach too much
importance to a writer's half-serious criticism of his own work, when
he is called upon to defend it, in answer to the objections of so
pertinacious a lady as the good Miss Seward. Scott at least must
have been of a different opinion about the Sixth Canto when he
wrote it, and we must take the work as it stands, not as seen by
the author himself through the coloured medium of a casual passing
mood.
George Ellis, the editor of Specimens of Early English Poetry and
Metrical Romances, one of the most learned of Scott's contempo-
raries in mediaeval poetry and romance, * entertained some doubts
about the propriety of dwelling so long on the minstrel songs iiUhe
last canto/ but this was because he was not aware of any ' ancient
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